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Lauren Britton: Where did you go to school? 

 

Legacy Russell: I went to Macalester College and double-majored in Studio Art/Art History 

and English/Creative Writing with a focus in Women's Gender, and Sexuality Studies. 

 

LB: How do you source the material for your videos? Do you often have the idea, and 

then search for the clip to fit it? Or do you see something that then triggers an idea for 

you? 

LR: Both. Sometimes things I see inspire me, and sometimes an idea comes and I search 

for source material to build it out. 

LB: What is your studio practice like? 

LR: Very precise. When I sit down to work, nothing else exists. 

LB: How do you make color decisions? Do go into your videos with a palette in mind?  

LR: Yes, color matters a lot to me. I have a background in painting, so I approach making 

videos and performance with a painterly palette in mind. This means overlaying, mixing, 

toying with textures and resolutions as a means of creating visual hierarchies, and 

juxtaposing imagery to create a larger visual landscape. 

LB: Who do you look at? 

LR: Lots of people and things. Egon Schiele, Klimt, Carolee Schneemann, Zak Smith, Liz 

Magic Lazer, Wu Tsang, Camille Henrot...as of late I'm really interested in the practice of 

Rachel Rose, who also creates videos with a painterly eye, it seems, as well. 

 LB:  Who would you say in is your artist family? Do you think like that? 

LR: Absolutely. Filmmaker and photographer Madeleine Hunt-Ehrlich, CHERYL co-



founder, performance artist, and curator Stina Puotinen, mixed media artist Elia Alba, 

performance artist Clifford Owens (with whom I produced "The Kiss" with, a 

commission for Danspace in November 2013), singer and actress Zindzi Okenyo, actress 

Maria Dizzia, feminist creative practitioner Elizabeth Koke, Recess Activities Founder 

and Director Allison Weisberg, curators and cultural producers Amani Olu and Larry 

Ossei-Mensah, and many, many more folks have been instrumental in my community, 

my "creative family", if you will. The art world is a better place with these people in it. 

LB:  Do you think there’s a feminine quality to your work? 

LR: I think my work looks at tropes of femininity as it relates to cultural influence, 

expectation, and stereotype.  

LB: What is your opinion on feminism? 

LR: I coined the term "Glitch Feminism" in 2012 and have been writing and lecturing 

about this concept ever since, for a variety of publications and at a variety of institutions. 

Glitch feminism embraces new constructions of the body as offered up by the digital 

realm; it also celebrates artists that aim to "glitch" or re-present the construct of their 

gender identity within their own creative practice. I am a rabid, insatiable feminist. 

And, above all, a Glitch Feminist, who truly believes that new media and digital practice 

offer up a new opportunity to continue to queer the physical form. 

(http://thesocietypages.org/cyborgology/2012/12/10/digital-dualism-and-the-glitch-

feminism-manifesto/ and http://rhizome.org/editorial/2013/mar/12/glitch-body-politic/)  

LB: Do you ever encounter the feeling that you’ve forgotten how to create things while 

you’re making something? 

LR: Not really. When I am making work, I feel most fluent in the act of creation. 

LB: What is the criteria for a successful work for you? 

LR: No work is ever fully successful. Any artists who dub their own work "masterpiece" 

are deceiving themselves. There is no final arrival point, no place of comfort. I have to 



keep working, walking around things, sussing out the tangles of production with each 

work or project I make. It's all a process, a journey. Every step I take I learn something 

new, and every move I make is more precise and impactful than the last, because I am 

drawing on that which I have learned before.  

LB: Who was or is your mentor? 

LR: I don't have one specific mentor. However, I'd say Professors Ruthann Godollei, 

Wang Ping, and Jim Dawes at Macalester did have major influences on me and have each 

provided me with views on the world that continue to carry me forward with the work 

that I do. I also am truly inspired by my mother and father, who aided me in scaffolding 

my creative identity from day one. 

LB: What is the place of ritual (as you see it) in Dirty Talk, Clean Food? 

LR: I think it's best explained in the text I wrote for the exhibition, which you can read 

here (http://www.legacyrussell.com/DIRTY-TALK-CLEAN-FOOD-2014).  

LB: Have you always worked in video? Or do you work in other media as well?  

LR: I began as a painter. Video and performance I now produce with painterly influence. 

LB: If you haven't always worked in video, what brought you there? 

LR: I wanted to see the bodies I was working with brought back to life. Video and 

performance do that for me. 

LB: What do you feel the role of secular activity is in contemporary life? 

LR: With my work, I inquire, “How does ritual manifest in spaces ordinarily designated 

as ‘secular’?” I look to secular activity as a means of spiritual inspiration. 

LB: What were your dinner conversations like growing up? Is your interest in food 

something that has been longstanding? 

LR: My dinner conversations...when we were actually all able to sit down at a 



single table, it would be my mother, father, and myself sitting together. Often there were 

heated discussions about politics, food, school—everything. My parents brought me up in 

a household wherein everything was challenged and open for debate.  

As for my interest in food, I think our culture (and the course of art history) has paired 

"women" and "food" in a way that makes it difficult for a female-identifying body to 

exist in the world without having some sort of relationship to food - what we eat, how we 

eat, the politics therein, how food is gendered in the same way that human bodies are. 

Food and women are both "plated" and scrutinized within our society on a daily basis. 

Food also frequently plays a key role in the act of courtship; on the road toward sex, there 

is food being prepared along the way. DIRTY TALK | CLEAN FOOD aims to 

unpack those rituals and make explicit our participation in such cultures as we wade our 

way through seas of intimacy. 


